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Proto5533, kiiratér/sanatgi Ghaith
Mofeed'in yeni galigmalarindan olugsan
Bir Hiicrenin Kiymeti adl sergiyi 31 Ekim
— 28 Kasim tarihleri arasinda Istanbul
Manifaturacilar Cargisinin iginde bulunan
mekaninda gosterecek. 2012 yilindan beri
istanbul'da yasayan Suriye vatandasi
Mofeed sergisinde deger ve kiymet
iliskisini, bagka bir deyigle degerin degerini
fark edisimizi veya elimizdekinin gergek
degerini kazandiklarimiz ve kaybettiklerimizi
kiyaslayarak anladigimiz ani sorguluyor.
Sanatginin atalarinin alti kugak boyunca
takip ettigi yolculuk hakkinda bir senedir
yuriittigu arastirma sirecinin sonucunda
ortaya ¢ikan sergi Ug¢ ayri isten oluyor.

Kiymetin Degeri (2015) adli ilk ig, bir tir
geleneksel hat galigmasi, aslinda el yapimi
olan ve tek ya da iki renkten olugan hat
calismasi burada birgok renk kullanilarak
bilgisayarda yapildi. Hatta yazan metin gu
anlama geliyor: kiymetli olan kaybolursa,
-gOsterigli olan- degersizi de gittiginde
pismanlik olmasin.

istanbul Beyoglu'ndan topladigi toprak
ile dolu bir saksinin igindeki Trabzon’un Of
bolgesinden aldigi tohumlardan olugan
ikinci isin adi Beyoflu (2015). “Bir bitki
almak igin gitmistim, tohumlar aldim.
Oradaki akrabalarimin sézlerinin bana ne
kadar ¢ok bilgi ektigini fark ettim. Suriyeli
olarak dogmustuk ama bakig agimiz artik
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ve kaybettiklerimizi
kiyaslayarak anladigimiz
ani sorguluyor.

Proto5533 is showing The Value of
a Cell, an exhibition of new works by
Syrian artist and curator Ghaith Mofeed
(lives in Istanbul since 2012), between
October 31st and November 28th, at its
space within Istanbul Manufacturers’
Market (IMC). The exhibition looks at
the value of value, meaning the moment
when we come to understand the real
value of what we have, in relationship
to what we're gaining and what we're
losing.

The Value of a Cell exhibition is
made of three works, which are the
culmination of one year of research
following Mofeed'’s ancestors’ journey
across six generations.

The first work, The Value of Value
(2015) is a version of traditional
calligraphy, which is normally hand
made, in one or two colors, but in this
case computer generated in many
colors. The text translates as “If the
precious is lost, let there be no regret if
the meretricious has vanished too".

ayni degildi. Sahip oldugumuz degerlerimiz
saga sola, kumlarin lizerine dagitilmisti; bize
riizgarl bir glinde, bunlari ¢iplak ayaklarla
toplamamiz sdylendi”. (1)

Serginin merkezindeki Bir Hiicrenin
Yolculugu (2015) adl ig ise, biri Osmanli
Sultan Abdiilhamit’in Musaviri, digeri onun
oglu olan iki adamin yolculugunu takip eden
bir duvar yerlestirmesi. iki bolimden olusan
hikayede, seyirci bu insanlarin (ve onun
hicreleriyle birlikte) yaptigi yolu takip ederek
ve anavataninin oldugu yere, yani yolculugun
basina déndiiklerinde sahit olacak. “insanlar
Afrika’dan ilk defa 60.000 yil dnce ¢ikmig
ve birakmig olduklari genetik ayak izleri
bugiin hala goriinir. Modern insanin
genetik izlerinin gérinimini ve sikhgini
haritalandirarak, eski insanlarin diinyanin
neresinde yerlesip gezdiklerine dair bir
resim olugturabiliyoruz. Bu biiylik go¢ yollar
sonunda kiigiik bir grup Afrikalinin diinyanin
en zor ulagilir uzak yerlerine yerlesmesine
sebep oldu”. (2)

Bir Hiicrenin Yolculugu sadece bu belirli
iki adamin izledigi yolun 6nemi hakkinda
degildir, insanin takip ettigi, ve hatta,
glinimiizde halen takip ettigimiz yolculuk
hakkinda.

www.protocinema.org
* Bu metin sanatg¢inin sergi

tanitimi igin yazdigi metindir ve daha 6nce
yayinlanmisgtir.

The second work, Beyoflu (2015)
consists of a pot filled with soil from the
Istanbul neighborhood Beyoglu, and
seeds from another place, Of, Trabzon
in the Black Sea region. “l went to get
a plant, got seeds. The words of my
relatives there made me realize how
many plants | am already seeding.
Syrians we were born. Our view is not
the same anymore, it has been scattered
here and there, along with our value,
scattered on the sand, and we've been
told to collect it with bear feet on a windy
day.” (1)

The central work, The Journey of a
Cell (2015) is a wall installation charting
the journey of two men, the son of
a counselor to the Ottoman Sultan
Abdulhamit, and his son. A tale of two
parts, the viewer witnesses these people
(including their cells), returning full
circle to the place of origin. “Humans
first ventured out of Africa some 60,000
years ago, they left genetic footprints
still visible today. By mapping the
appearance and frequency of genetic
markers in modern peoples, we create
a picture of when and where ancient
humans moved around the world. These
great migrations eventually led the
descendants of a small group of Africans
to occupy the farthest reaches of the
Earth.” (2)

The Journey of a Cell, is not only about
the significance of these specific men's
journeys, it is about the human journey,
and in particular, the journey that is still
going on today.

* This text is written by the
artist for his exhibition and it has published
before.



